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Although	
   Haberkorn’s	
   ledgers	
   and	
   account	
   books	
   do	
   not	
   survive	
   we	
   have	
   a	
   considerable	
   body	
   of	
  
archival	
   and	
  printed	
  evidence	
  about	
  his	
  work,	
   including	
  of	
   course	
  his	
  own	
  publications.	
  His	
  business	
  
was	
   an	
   independent	
   entity	
  within	
   the	
  London	
  book	
   trade.	
  He	
  did	
  not	
   act	
   of	
   behalf	
   of	
   anybody	
   in	
   the	
  
German	
   trade,	
   nor	
   did	
   he	
   work	
   in	
   close	
   collaboration	
   with	
   them.	
   	
   Indeed,	
   much	
   of	
   the	
   material	
   he	
  
printed	
  scarcely	
  distinguishes	
  him	
  from	
  other	
  members	
  of	
  the	
  London	
  trade.	
  Nevertheless,	
  he	
  seems	
  to	
  
have	
  discovered	
  his	
   own	
  particular	
   niche,	
   printing	
  works	
   in	
  German,	
   English,	
   French,	
   Italian	
   and	
   the	
  
classical	
   languages	
   which	
   were	
   often	
   commissioned	
   directly	
   by	
   private	
   authors	
   rather	
   than	
   by	
  
booksellers	
   acting	
   as	
   publishers.	
   Many,	
   though	
   not	
   all,	
   of	
   the	
   commissioning	
   authors,	
   were	
   like	
  
Haberkorn	
   himself,	
   foreign	
   residents	
   or	
  migrants.	
   Haberkorn’s	
  work	
   for	
   them	
   suggests	
   a	
   capacity	
   to	
  
produce	
   high-­‐quality	
   work	
   under	
   some	
   pressure.	
   Quite	
   often	
   Haberkorn	
   appears	
   not	
   only	
   to	
   have	
  
printed	
  the	
  book	
  but	
  to	
  have	
  sold	
  copies	
  in	
  Soho,	
  arranged	
  the	
  advertising	
  and	
  organised	
  distribution	
  
through	
  the	
  trade.	
  	
  Clearly	
  Haberkorn’s	
  role	
  went	
  far	
  beyond	
  what	
  is	
  usually	
  understood	
  as	
  the	
  role	
  of	
  a	
  
printer	
   in	
   a	
   period	
  when	
   distinctions	
   in	
   the	
   roles	
   of	
   printer,	
   bookseller	
   and	
   publisher	
  were	
   still	
   not	
  
narrowly	
   defined.	
   Nevertheless,	
   Haberkorn	
   was	
   regarded	
   as	
   a	
   “beginner”	
   by	
   members	
   of	
   London’s	
  
Lutheran	
  clergy	
  who	
   in	
   their	
  correspondence	
  also	
  criticised	
  his	
  poor	
  book-­‐keeping.	
   	
  Since	
  Haberkorn	
  
later	
  went	
  bankrupt,	
  it’s	
  not	
  clear	
  if	
  this	
  improved	
  much	
  in	
  the	
  course	
  of	
  his	
  career.	
  	
  

German	
  books	
  in	
  the	
  period	
  generally	
  had	
  a	
  bad	
  reputation	
  in	
  England.	
  They	
  were	
  often	
  poorly	
  printed	
  
on	
   poor-­‐quality	
   paper.	
   	
   Lay-­‐out	
   and	
   design	
   often	
   suggested	
   little	
   progress	
   had	
   been	
   made	
   in	
   book	
  
production	
  since	
  the	
  early	
  17th	
  century.	
  The	
  English	
  in	
  any	
  case	
  disliked	
  Fraktur,	
  German	
  “Gothic”	
  types,	
  
which	
  of	
  course	
  remained	
  in	
  use	
  for	
  most	
  German-­‐language	
  texts	
  until	
  the	
  mid-­‐20th	
  century.	
  The	
  quality	
  
of	
  English	
  book	
  production	
  in	
  the	
  same	
  period,	
  however,	
  showed	
  continuous	
  improvement.	
  English	
  and	
  
Scottish	
  paper,	
   for	
  example,	
  achieved	
  the	
  quality	
  of	
   the	
  best	
   foreign	
   imports.	
  Book	
  design	
  and	
   lay-­‐out	
  
was	
  quickly	
  freeing	
  itself	
  from	
  Baroque	
  models,	
  and	
  English	
  “Gothic”	
  (“black	
  letter”)	
  types	
  were	
  rarely	
  
used	
  and	
  then	
  only	
  for	
  special	
  purposes.	
  English	
  roman	
  types	
  were	
  also	
  improving	
  in	
  design	
  and	
  quality	
  
with	
   typographical	
   pioneers	
   such	
   as	
  William	
  Caslon	
   (1692-­‐1766)	
   and	
   John	
  Baskerville	
   (1706-­‐1775)5.	
  
The	
  integration	
  of	
  text,	
  ornament	
  and	
  illustration	
  on	
  the	
  pages	
  of	
  English	
  books	
  was	
  steadily	
  improving,	
  
not	
  to	
  speak	
  of	
  bookbinding.	
  Haberkorn’s	
  productions	
  clearly	
  reflect	
  many	
  of	
  these	
  improvements.	
  They	
  
are	
   generally	
  well	
   printed	
   on	
   good-­‐quality	
   English	
   paper.	
   Although	
  he	
   uses	
   Fraktur	
   in	
  German	
   texts,	
  
setting	
  and	
  lay-­‐out	
  are	
  clearly	
  influenced	
  by	
  English	
  practice	
  and	
  generally	
  avoid	
  the	
  Baroque	
  clutter	
  of	
  
so	
   many	
   contemporary	
   German	
   books.	
   Something	
   in	
   his	
   printing	
   of	
   texts	
   with	
   roman	
   types,	
   and	
  
possibly	
  his	
  terms	
  of	
  business	
  too,	
  must	
  have	
  appealed	
  to	
  contemporaries,	
  as	
  commissions	
  from	
  private	
  
individuals	
  increased	
  steadily	
  through	
  the	
  1750’s.	
  	
  

Among	
   the	
   authors	
   for	
   who	
  
Haberkorn	
  printed	
  is	
  a	
  notable	
  group	
  
in	
   the	
   fields	
   of	
   architecture	
   and	
  
design.	
   In	
   1754,	
   for	
   example,	
   he	
  
printed	
   Johann	
   Lorenz	
   Natter’s	
  
Treatise	
   on	
   the	
   ancient	
   method	
   of	
  
engraving	
   on	
   precious	
   stones,	
  
apparently	
   a	
   key	
   work	
   on	
   its	
   topic.	
  
This	
  is	
  an	
  early	
  example	
  of	
  an	
  edition	
  
incorporating	
   letterpress	
   and	
   a	
  
considerable	
   amount	
   of	
   illustrative	
  
material	
   in	
   the	
   form	
   of	
   plates.	
   The	
  
names	
  of	
  the	
  engravers,	
  including	
  the	
  
Germans	
   Cornelius	
   Heinrich	
  
Hemmerich	
   and	
   Tobias	
  Müller,	
   were	
  
to	
  recur	
  in	
  many	
  more	
  works	
  printed	
  
by	
  Haberkorn.	
  In	
  mentioning	
  German	
  

	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  
5	
  	
  William	
  Caslon	
  elected	
  member	
  of	
  the	
  Society	
  of	
  Arts	
  on	
  1	
  February	
  1764	
  and	
  John	
  Baskerville	
  elected	
  on	
  13	
  December	
  1758.	
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engravers	
  here,	
  it	
  is	
  useful	
  to	
  remind	
  ourselves	
  that	
  Germans	
  were	
  present	
  in	
  almost	
  all	
  branches	
  of	
  the	
  
wider	
  London	
  book	
  trade	
   in	
  the	
  period,	
   from	
  papermaking	
  and	
  bookbinding	
  through	
  print	
  and	
  music	
  
selling	
   to	
  printing,	
   bookselling	
   and	
  publishing	
   themselves.	
  How	
   they	
  worked	
   together	
   and	
   interacted	
  
with	
  one	
  another	
  within	
  the	
  London	
  trade	
  is	
  as	
  yet	
  imperfectly	
  understood.	
  	
  	
  

Also	
  in	
  1754	
  appeared	
  an	
  even	
  more	
  influential	
  work	
  in	
  a	
  richly	
  illustrated	
  folio	
  volume:	
  The	
  gentleman	
  
and	
  cabinet-­‐maker’s	
  director.	
  Being	
  a	
  large	
  collection	
  of	
  the	
  most	
  elegant	
  and	
  useful	
  designs	
  of	
  houshold	
  
[sic]	
   furniture	
   by	
   the	
   celebrated	
   cabinet	
  maker	
  Thomas	
  Chippendale.6	
   Chippendales	
   preface	
   is	
   dated:	
  
“St.	
  Martin’s-­‐Lane,	
  March	
  23,	
  1754”.	
  The	
  volume	
  comprises	
  a	
  short	
   letter-­‐press	
   introduction	
   followed	
  
by	
  160	
  plates,	
  signed	
  once	
  again	
  by	
  Tobias	
  Müller	
  among	
  others.	
  This	
  has	
  been	
  described	
  as	
  “one	
  of	
  the	
  
most	
   influential	
   pattern	
   books	
   of	
   the	
   period”.	
   It	
   was	
   announced	
   on	
   19	
   March	
   in	
   the	
   London	
   Daily	
  
Advertiser	
   and	
  appeared	
   the	
   following	
  month,	
  price	
   “one	
  pound	
   ten	
   shillings	
   in	
   sheets,	
   or	
  one	
  pound	
  
fourteen	
   shillings	
   bound	
   in	
   calf”.	
   The	
   imprint	
   tells	
   us	
   it	
   was	
   “printed	
   for	
   the	
   author,	
   and	
   sold	
   at	
   his	
  
house”	
  as	
  well	
  as	
  by	
  a	
  number	
  of	
  London	
  booksellers.	
  Again,	
  we	
  have	
  no	
  certain	
  information	
  about	
  the	
  
publication	
   process.	
   We	
   must	
   assume	
   that	
   Chippendale	
   himself,	
   possibly	
   with	
   some	
   of	
   the	
   other	
  
booksellers	
  mentioned	
  in	
  the	
  imprint,	
  paid	
  for	
  the	
  printing.	
  As	
  neither	
  Natter	
  nor	
  Chippendale	
  seems	
  to	
  
have	
  any	
  background	
  in	
  the	
  book	
  trade,	
   it	
   is	
  surely	
   likely	
  that	
  Haberkorn	
  was	
  responsible	
  at	
   least	
   for	
  
coordinating	
  the	
  work	
  of	
  engravers	
  and	
  integrating	
  it	
  with	
  the	
  letterpress	
  in	
  the	
  finished	
  production.	
  	
  

From	
  at	
  the	
  latest	
  1757	
  Haberkorn	
  worked	
  closely	
  with	
  the	
  architect	
  William	
  Chambers7,	
  surely	
  one	
  of	
  
the	
  most	
   influential	
   figures	
   in	
   the	
   fields	
   both	
   of	
   architecture	
   and	
  design	
   during	
   this	
   period.	
  How	
   the	
  
connection	
   came	
   about	
   is	
   as	
   yet	
   unclear,	
   although	
   the	
   examples	
   of	
  Haberkorn’s	
  work	
   for	
  Natter	
   and	
  
Chippendale	
  presumably	
  played	
  a	
  role	
  in	
  attracting	
  Chambers’s	
  attention	
  to	
  Haberkorn.	
  It	
  was	
  probably	
  
apparent	
  to	
  Chambers	
  that	
  Haberkorn	
  was	
  able	
  to	
  produce	
  not	
  just	
  letterpress	
  of	
  good	
  quality,	
  but	
  also	
  
to	
   integrate	
   illustrations	
  and	
  plates	
   into	
   the	
   finished	
  publication.	
  What	
  has	
  not	
  been	
  noticed	
  before,	
   I	
  
believe,	
  is	
  that	
  Chambers	
  had	
  all	
  his	
  publications	
  printed	
  by	
  Haberkorn	
  until	
  the	
  latter	
  was	
  forced	
  into	
  
bankruptcy	
   around	
   1767.	
   Even	
   if	
   Chambers’s	
   biographers	
   and	
   bibliographers	
   have	
   chosen	
   not	
   to	
  
examine	
   Chambers’s	
   connection	
   with	
   Haberkorn	
   in	
   any	
   detail,	
   I	
   should	
   like	
   to	
   suggest	
   that	
   the	
  
reputation	
   of	
   Chambers’s	
   architectural	
  writings	
   relies	
   to	
   a	
   considerable	
   extent	
   on	
   the	
   success	
   of	
   this	
  
cooperation.	
   Its	
   first	
   fruits	
   can	
   be	
   seen	
   in	
   Chambers’s	
   hugely	
   influential	
  Designs	
   of	
   Chinese	
   buildings,	
  
furniture,	
  dresses,	
  machines,	
  and	
  utensils.	
  Engraved	
  by	
  the	
  best	
  hands,	
  from	
  the	
  originals	
  drawn	
  in	
  China	
  
by	
  Mr.	
   Chambers,	
   architect.	
  As	
  with	
   the	
  Natter	
   and	
  Chippendale	
  publications,	
  Haberkorn’s	
  name	
  does	
  
not	
   appear	
   on	
   the	
   titlepage	
   of	
   the	
   English	
   edition.	
   His	
   responsibility	
   is	
   only	
  made	
   clear	
   through	
   his	
  
distinctive	
  ornaments	
  and,	
  once	
  again,	
  in	
  the	
  French	
  edition	
  of	
  the	
  same	
  year,	
  which	
  announces	
  it	
  is	
  “de	
  
l’imprimerie	
  de	
  J.	
  Haberkorn”.	
  	
  

Early	
  in	
  1759	
  followed	
  what	
  is	
  probably	
  Chambers’s	
  most	
  celebrated	
  theoretical	
  work,	
  A	
  treatise	
  on	
  civil	
  
architecture.	
  The	
  completed	
  work	
  was	
  announced	
  on	
  
21	
  April	
  1759	
  in	
  the	
  London	
  Evening	
  Post.	
  Once	
  again	
  
it	
  was	
  available	
  directly	
  from	
  the	
  author:	
  “printed	
  for	
  
the	
  author,	
  by	
  J.	
  Haberkorn.	
  To	
  be	
  had	
  at	
  the	
  author’s,	
  
in	
   Poland-­‐street,	
   near	
   Broad-­‐Street,	
   Soho”,	
   and	
   also	
  
by	
   a	
   number	
   of	
   other	
   London	
   booksellers.	
   Their	
  
contribution	
   to	
   the	
   financing	
   of	
   the	
   project	
   is	
  made	
  
clear	
   in	
   the	
   list	
   of	
   subscribers	
   which	
   prints	
   the	
  
number	
   of	
   copies	
   they	
   had	
   committed	
   to	
   take.	
   In	
  
1763	
   Haberkorn	
   again	
   printed	
   for	
   Chambers	
   his	
  
scarcely	
  less	
  influential	
  Plans,	
  elevations,	
  sections,	
  and	
  
perspective	
  views	
  of	
  the	
  gardens	
  and	
  buildings	
  at	
  Kew	
  
in	
   Surry,	
   the	
   seat	
   of	
   Her	
   Royal	
   Highness	
   the	
   Princess	
  
Dowager	
   of	
   Wales.	
   By	
   this	
   time,	
   Chambers	
   had	
  
become	
   “Architect	
   to	
   the	
   King,	
   and	
   to	
   Her	
   Royal	
  

	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  
6	
  Thomas	
  Chippendale	
  elected	
  member	
  on	
  14	
  May	
  1760	
  
7	
  	
  William	
  Chambers	
  elected	
  member	
  on	
  19	
  January	
  1757	
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Highness	
  the	
  Princess	
  Dowager	
  of	
  Wales”.	
  300	
  hundred	
  copies	
  were	
  printed	
  at	
  two	
  guineas	
  each.	
  The	
  
title	
  recalls	
  Matthew	
  Brettingham’s8	
  The	
  plans,	
  elevations	
  and	
  sections,	
  of	
  Holkham	
  in	
  Norfolk,	
  the	
  seat	
  of	
  
the	
   late	
   Earl	
   of	
   Leicester,	
   which	
   Haberkorn	
   had	
   printed	
   in	
   1761.	
   Many	
   of	
   the	
   engravings	
   in	
   both	
  
publications	
  were	
  again	
  by	
  Tobias	
  Müller.	
  	
  

Haberkorn’s	
  best	
  known	
  work	
  in	
  the	
  fields	
  under	
  consideration	
  here	
  is	
  certainly	
  the	
  first	
  volume	
  of	
  The	
  
antiquities	
   of	
   Athens	
   measured	
   and	
   delineated	
   by	
   James	
   Stuart	
   F.R.S.9	
   and	
   F.S.A.	
   and	
   Nicholas	
   Revett	
  
painters	
  and	
  architects	
  published	
  in	
  1762.	
  “Athenian”	
  Stuart	
  and	
  Revett’s	
  project	
  to	
  catalogue,	
  describe	
  
and	
  illustrate	
  the	
  archaeological	
  remains	
  of	
  ancient	
  Athens	
  had	
  begun	
  with	
  their	
  visit	
  to	
  Greece	
  in	
  1751.	
  
The	
   previous	
   year	
   they	
   had	
   issued	
   a	
  manuscript	
   prospectus	
   soliciting	
   financial	
   support,	
   followed	
   by	
  
printed	
  proposals	
   in	
  1752.	
   	
  By	
   the	
  end	
  of	
   the	
  decade,	
  300	
  subscribers	
  had	
  come	
   forward	
  and	
   further	
  
financial	
  support	
  had	
  been	
  secured	
   from	
  the	
  wealthy	
  antiquarian	
  and	
  sugar	
  planter	
   James	
  Dawkins10,	
  
enabling	
   them	
   to	
  announce	
  publication	
   in	
   January	
  1759	
  when	
  an	
  advertisement	
   in	
   the	
  Gazetteer	
  and	
  
London	
   Daily	
   Advertiser	
   claimed	
   the	
   work	
   would	
   “speedily	
   be	
   published”.	
   Publication	
   was	
   delayed,	
  
however,	
  when	
  a	
  rival	
  work	
  appeared	
  in	
  Paris.	
  Subscribers	
  learnt	
  through	
  the	
  London	
  Daily	
  Advertiser	
  
of	
   28	
   December	
   1762	
   that	
   the	
   work	
   would	
   be	
   available	
   at	
   last,	
   three	
   years	
   after	
   the	
   initial	
  
announcement.	
   Again,	
   it	
   would	
   be	
   of	
   great	
   interest	
   to	
   know	
   the	
   period	
   and	
   extent	
   of	
   Haberkorn’s	
  
involvement	
  in	
  all	
  of	
  this	
  and	
  what	
  impact	
  the	
  delays	
  had	
  on	
  his	
  business.	
  Although	
  the	
  booksellers	
  John	
  
Nourse11	
  and	
   James	
  Dodsley12	
  were	
  apparently	
   responsible	
   for	
  managing	
   the	
  publication	
   through	
   the	
  
trade,	
  its	
  success	
  as	
  a	
  printed	
  book	
  clearly	
  lies	
  in	
  the	
  collaboration	
  between	
  Stuart	
  and	
  John	
  Haberkorn.	
  	
  
This	
  time	
  it	
  is	
  Haberkorn’s	
  name,	
  and	
  his	
  alone,	
  that	
  appears	
  in	
  the	
  imprint.	
  In	
  the	
  preface,	
  Stuart	
  points	
  
out	
  that	
  “the	
  architectural	
  prints”	
  are	
  probably	
  “the	
  most	
  interesting	
  parts	
  of	
  this	
  work”,	
  but	
  we	
  should	
  
also	
   note	
   the	
   integration	
   of	
   plates	
   with	
   printed	
   text,	
   illustration	
   and	
   ornament.	
   For	
   this	
   we	
  must	
   of	
  
course	
  thank	
  Haberkorn	
  a	
  nd	
  his	
  printing	
  shop.	
  For	
  evidence	
  of	
  a	
  design	
  concept	
  behind	
  The	
  antiquities	
  
of	
  Athens	
  we	
  need	
   look	
  no	
   further	
   than	
  the	
  monumental	
   title	
  page	
  and	
  the	
   first	
  page	
  of	
   text.	
  Here	
  we	
  
find	
   roman	
  and	
  Greek	
   types	
   in	
   two	
   font	
   sizes	
   laid	
  out	
  on	
   the	
  page	
  with	
  an	
  engraved	
   illustration.	
  The	
  
whole	
  is	
  centred	
  on	
  the	
  page,	
  clearly	
  in	
  order	
  to	
  evoke	
  ancient	
  inscriptions.	
  It	
   is	
  certainly	
  plausible	
  to	
  
attribute	
   this	
   concept	
   to	
   Stuart	
   himself,	
   but	
   I	
   believe	
   there	
   is	
   evidence	
   to	
   suggest	
   Haberkorn’s	
  
involvement,	
   not	
   least	
   because	
   a	
   contemporary	
   project	
   unrelated	
   to	
   The	
   antiquities	
   of	
   Athens	
  
demonstrates	
  a	
  similar	
  approach.	
  	
  

Also	
   in	
   1762,	
   Haberkorn	
   printed	
   an	
   edition	
   of	
  	
  
Bocaccio’s	
   Decamerone,	
   a	
   substantial	
   quarto	
   with	
  
over	
  600	
  pages	
  and	
  plates.	
  Again,	
  the	
  project	
  brings	
  
together	
  Haberkorn	
  and	
  the	
  bookseller	
  John	
  Nourse.	
  
Vincenzio	
   Martinelli,	
   the	
   editor,	
   dedicates	
   the	
  
edition	
   in	
   his	
   preface	
   “alle	
   Societa	
   di	
   Londra	
   Real	
  
degli	
  Antiquari	
  delle	
  Arte	
  e	
  del	
  Commercio”,	
  in	
  other	
  
words	
   the	
   Society	
   for	
   the	
   Encouragement	
   of	
   Arts,	
  
Manufactures	
   and	
   Commerce,	
   founded	
   in	
   1754.	
   At	
  
the	
   end	
   of	
   Martinellis	
   ‘Historical	
   observations’	
   we	
   find	
   the	
   colophon:	
   “Nella	
   stamperia	
   di	
   Giovanni	
  
Haberkorn,	
   l’anno	
   1762”.	
   	
   The	
   title	
   page	
   of	
   one	
   of	
   the	
   two	
   known	
   issues	
   of	
   this	
   edition	
   is	
   set	
   by	
  
Haberkorn	
   in	
   a	
   consciously	
   archaic	
   “monumental”	
   style	
   reminiscent	
   of	
   The	
   antiquities	
   of	
   Athens,	
  
suggesting	
  that	
  Haberkorn	
  was	
  applying	
  design	
  principles	
  across	
  publications.	
  	
  

Comparisons	
  between	
  Haberkorn’s	
  editions	
  and	
  similar	
  works	
  might	
  support	
  the	
  case	
  for	
  Haberkorn	
  as	
  
a	
  typographical	
  pioneer,	
  for	
  example	
  between	
  The	
  antiquities	
  of	
  Athens	
  and	
  a	
  similarly	
  elaborate	
  work,	
  
The	
   ruins	
   of	
   Palmyra	
  by	
  Robert	
  Woods	
   printed	
   in	
   parallel	
   English	
   and	
   French	
   versions	
   in	
   1753.	
   The	
  
book	
  is	
  quite	
  decently	
  printed	
  (by	
  an	
  unidentified	
  printer)	
  but	
  clearly	
  without	
  much	
  ornamentation	
  or	
  
	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  
8	
  Matthew	
  Brettingham	
  elected	
  member	
  2	
  July	
  1760	
  
9	
  	
  James	
  Stuart	
  elected	
  member	
  23	
  June	
  1756	
  
10	
  James	
  Dawkins	
  Nourse	
  elected	
  7	
  April	
  1756	
  
11	
  	
  John	
  Nourse	
  elected	
  2	
  August	
  1759	
  on	
  the	
  proposal	
  of	
  James	
  Stuart.	
  
12	
  James	
  Dodsley	
  elected	
  9	
  May	
  1759.	
  	
  	
  The	
  Society	
  of	
  Arts	
  gave	
  Dodsley	
  the	
  honorary	
  title	
  ’Printer’	
  in	
  1757.	
  See	
  James	
  
Tierney’s	
  study,	
  ’Robert	
  Dodsley:	
  The	
  First	
  Printer	
  and	
  Stationer	
  to	
  the	
  Society’,	
  Journal	
  of	
  the	
  Royal	
  Society	
  of	
  Arts,	
  vol.131	
  (	
  
1983),	
  pp.490-­‐483,	
  563-­‐566	
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